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written by Debra Usher

The weave in the fan,
the stitching on the organ,
a bowl of apples,
the steady chug of the dishwasher,
and the backyard hum

Bamboo sticks and good luck signs,
the sun and the moon every day,
the books on the shelves,
flowers from the market on Saturday,
city grids and stop lights,
past-present-future, past-present-future,
A-L, M-Z
Revolution/Revelation

life cycles, death cycles, wash cycles
feeding the fish,
dotting orange paint
reminders:...

Tina Newlove has a spirit that just cannot be 
tamed. Her art, her poetry, her live performance 
– they all push through boundaries and explore 
edges of our imagination.

“I remember looking at things as a child,” Tina 
recalls, “really looking, at the shadows of trees 
across the lawn, reflections in water, shapes of 
clouds, details and dewdrops. I was shy, quiet 
and always drawing or reading.  My father died 
when I was three and half years old and my mum, 
at 29, raised my older sister and I on her own.  I 
grew up near the Credit River in Glen Williams, a 
small town just outside of Georgetown Ontario. 

The river was a constant form of sound, adventure 
and inspiration to me.  My mum encouraged my 
artistic endeavours and saw to art teachers and 
opportunities to show my work form an early age.”

Her work has hung beside an original Renoir 
sketch. She has also been displayed along the 
same walls with the Group of Seven. She is 
the youngest member of the Toronto Arts and 
Letters Club, a well known club for artists, writers, 
musicians, actors and architects in Canada that 
includes among its members the likes of actor 
Christopher Plummer and children's author 
Robert Munsch, not to mention many influential 
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artists. The list of accolades does not end there 
and Tina has truly just begun, she began showing 
her work a mere ten years ago.

“I always knew that I would continue my 
education in art and went to McMaster University  
where I graduated with an Honours Bachelor 
of Fine Arts degree in 1996,” she continues to 
recount, “University was 4 years nerve-wracking  
social anxiety however I overcame and thoroughly 
enjoyed my learning experience, especially under 
such great professors like the sculptor Graham 
Todd, whom I learned Bronze casting from , Hugh 
Galloway who taught me painting, Judy Major-
Girardin, who had an attention and gentleness 
to small sizes and detail, Jean Maddison, life 
drawing and getting to class on time, and Don 
Carr printmaking.”

To See the World as Inspiration
There is so much that captures Tina's attention, 
from books like To Kill a Mockingbird, Harper 
Lee, poetry and most recently “the Hidden 

Mountain” by Gabrielle Roy about a painter in 
Canada’s remote north. To put it in her words, 
books and poetry plant images in her head which 
then get explored in her paintings. Then there 
are thoughts, like feminism and social justice, 
protests and the Occupy Movement.

People like her University teachers as well as 
Stephen Warren of Nassagaweya who showed 
her fine drawing, Gretchen Day, who helped her 
love of watercolours to blossom and her first oil 
painting teacher, Doreen Fitzgibbon, known for 
her Inuit Portraits from Goose Bay, Labrador, and 
who is still a close friend at 91 years.

“I love my studio in Campbellville with the 
beautiful escarpment and greenbelt surrounding 
me,” admits Tina, “Every morning I walk my 
chocolate lab Simon Brown through the forest 
out back and the labyrinth in the field out front 
enjoying the colours, the seasons, the animals we 
sometimes flush out and the chickadees. I really 
notice the patterns in nature, circles in the trees, 
diamonds in the field and the colours, these all 
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make there way in some form or another in my 
paintings sometimes just in my thoughts about 
cycles and the passing of time.”

if she is not at home drinking a glass of Red 
Wine and taking a movie, or out at the farmers 
market with her husband Andrew and son Nigel, 
you will probably find her in her studio surrounded 
by bird’s nests, art and history books, plants, 
sewing bits and pieces, leather scraps, antique 
photo albums and dictionaries – anything that 
helps her see the world in a new way.

To See the World as a Creative Act
... oil paint and wood
fabric and canvas
rock, paper, scissors
silver, gold and bleeding hearts

the beautiful
the delicate
the detailed, organic
the non-violent
-cherished

violence despair
the war-torn
patterns

the big picture,
a quiet thought
escaped ideas caught.

Tina Newlove is also one of the founding 
members of the Tribe of One, a collective of 
world-class performers and producers who 
fuse the rich heritage of old world cultures with 
modern artistic expression. Tina describes it as 
deep mutual respect and a sense of adventure, 
Tribe of One embraces artists from a variety 
of disciplines and cultures to create wildly 
unique, one-of-a-kind performances. The group 
partners with UNESCO in an attempt to foster 
understanding between cultures.

“I’ve met some wonderful people travelling 
with Tribe of One,” she admits, “My live painting 
with Tribe of One has taken me to Kosovo in 
coalition with benefit and humanitarian groups 
such as WARCHILD and UNICEF after the war 
there. That is where I met Bruce Cockburn who 
since came to and was one of the sponsors for 
my 2008 PROTECTION Exhibiton at the Latcham 

Gallery in Stouffville. For many years Tribe of One 
has travelled to places like Inuvik for the Great 
Northern Arts Festival and  small communities in 
the Northwest Territories with art workshops and 
performances like the Mackenzie Regional Youth 
Conference, Fort Providence NWT, and in 2012 
they attended a huge pow wow – the Gathering 
of Nations, Albuquerque, New Mexico.”

Then there is her performance group, In 
the Red, where she does live painting with her 
musician spouse Andrew Hendriks. It has been 
called a multi-disciplinary performance that pulses 
with life and is infused with a sense of playfulness 
and adventure.

Andrew has worked as a DJ, composer, and a 
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performer of electronic music for over a decade. 
So picture an ambient texture fused with dub 
techno and Detroit House, then picture Tina 
using layers of organic wash and abstract marking 
of figures and buildings to capture the thoughts 
of human and machine stemming from a direct 
expression of the pulsing music. It brings the 
art to life in an entirely new way infused with 
concepts and dreams.

When she thinks about her art as a whole she 
says, “I express my thoughts in large and small-
scale formats, in oil and watercolour paint, in lace 
and velvet fibre art, bronze sculpture and found 
assemblage pieces,” Tina explains, “The figures in 
my painting struggle to be seen and heard at the 
same time as they try to hide from the viewer’s 
sight. Layers of paint define and then defuse the 
themes, adding complicated relationships between 
repeating shapes and overall composition. I explore 
situations where women interact with themselves, 
nature, children, men and the controllable and 
uncontrollable environments around them. The 
focus can be under the horizon line, dead centre or 
half off the canvas, suggesting a continuing story. 

Metaphorical scenes catch figures in moments of 
contemplation, anxiety or in mid-conversation with 
unseen counterparts.”

To See the World in Her Hands
Tina trusts her subconscious, it is about trusting 
her instinct with whatever materials are at hand 
– at the same time she is always on the lookout 
for interesting sticks and broken violins for bronze 
casting, pretty lace and trim for fibre art, photo 
albums and dictionaries for oil on paper and even 
unused or forgotten birth control pills and bird’s 
nests for assemblage.

“For my oils, which are my favourite medium,” 
Tina explains, “I often begin with a concept and 
a wash and then go from there picking shapes 
that conform to my idea or being surprised by 
a new theme. I often layer paint, themes and 
shapes but recently have begun to simplify with 
a single focus.”

At the same time, the prep work of stretching 
canvas, the business side of promotion and the 
inner struggles over concepts and composition 
take away some of the joy.
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“For my sculpture/assemblage and fibre art it’s 
about building things up and taking away until 
the piece feels complete and accomplishes my 
ideas behind it” continues Tina, “With my painting 
it’s often deferring to instinctual sub-conscious 
decisions and not critiquing the work until well on 
in the process.  Some pieces finish themselves quite 
easily and some are like catching a big fish, a fight 
for dinner.  I tend not to believe in mistakes and am 
content to work and learn with what’s happening on 
the fly. I habitually use unresolved finished paintings 
as the start to a new painting.”

Tina is particularly excited about her upcoming 
Show at the Rotunda Gallery in Kitchener. This is an 
exhibition of paintings that explore situations where 
women interact with themselves, nature, children, 
men and the controllable and uncontrollable 
environments around them. “The figures in my 
paintings struggle to be seen and heard and yet at 
the same time hide and sink away from the viewer’s 
sight line. Layers of paint define and then defuse the 
themes, adding complicated relationships between 
repeating shapes and overall composition.”

The paintings have a sense of motion and 
mystery. The focal point can be under the horizon 
line, dead centre or half off the canvas, suggesting 
a continuing story. Metaphorical scenes catch 
figures in moments of contemplation, anxiety or 
in mid-conversation with unseen counterparts. The 
background moments of day-to-day life contribute 
to the steady hum of energy in the work.

All in all, it is poetry come to life in image – and 
imagery as a poem.

To see more of the work of Tina Newlove you can 
find her online at www.tinanewlove.com and also 
www.tribeofone.com

Tina Newlove is represented by the following 
galleries:

The Nathaniel Hughson Art Gallery
Hamilton ON
905.923.1192
info@nathanielhughsongallery.com
www.nathanielhughsongallery.com
The Gallery Upstairs at Harrop Restaurant
Milton ON
905.878.8161 ext. 2
galleryupstairsmilton@gmail.com


